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The arrival from England of the Sharples Portraits 
has led to the grouping together of a number of portraits 


of Washington by Stuart, Trumbull, and other artists. 


APRIL 29, 1882. 
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THE STUART PORTRAITS. 


GILBERT STUART: b. Rhode Island, 1755; d. Boston, 1828. 


Educated at the University of Glasgow. Pupil of Benj. 
West in London. After havirg practised with great 
success as a portrait painter in London, he returned to 
America in 1792, and settled for a time in Philadelphia. 
In 1807 he removed to Boston, where he afterwards died. 


The ** Athesseum ” Head. 


Painted from life in 1796. Bought after Stuart’s death, 
of his widow, and presented to the Boston Atheneum. 


‘“*A letter of Stuart’s waich appeared in the New York 
Evening Post in 1863, attested by three gentlemen of Bos- 
ton, with one from Washington, making the appointment 
for a sitting, proves the error long current in regard both 
to the dates and the number of this artist’s original por- 
traits of Washington. He there distinctly states that he 
never executed but three from life, the first of which was 
80 unsatisfactory that he destroyed it; the second was the 
picture for Lord Lansdowne; and the third, the one now 
belonging to the Boston Atheneum. The finishing touches 
were put to the one in September, 1795; to the other, at 
Philadelphia, in the spring of 1796. ‘This last, it appears 
by a letter of Mr. Custis, which we have examined, was 
undertaken against the desire of Washington, and at the 
earnest solicitation of his wife, who wished a portrait 
from life of her illustrious husband, to be placed among 
the other family pictures at Mt. Vernon. For this express 
purpose, and to gratify her, the artist commenced the 
work, and Washington agreed to sit once more. It was 
left intentionally unfinished.” 

This painting, in which the left side of the face is turned 
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Portraits of Washington. 


to the spectator, is the third portrait mentioned above; 
of it some fifty copies by ‘Stuart’s hands have been traced. 

The second is now in London. Of the first, painted in 
1795, and subsequently rubbed out, in which the right side 
of the face was shown, only three or perhaps four copies 
are known to exist. The most important of them, the 
‘Gibbs ” Washington, is catalogued below. 


Martha Washington. 
Painted at the same time as the above. 


The ‘‘ Gibbs” Washington. 
Its owner thus writes : — 


‘The ‘Gibbs’ Washington represents the first sitting 
of Washington to Stuart, in September, 1795, showing the 
riyht side of Washington’s face. Stuart rubbed out the 
principal picture at this sitting, but informed his friend, 
Col. George Gibbs, to whom he sold the present picture, 
that it was on the easel at the same time, and was touched 
from life. The individuality and careful handling of the 
‘Gibbs’ Washington confirm this tradition. The Vaughan 
-picture, and two others, — one in this country and one in 
England, — show also the right side of Washington's face. 
Tne ‘Gibbs’ Washington is characterized by dignity, as 
well as benignity of expression. Tne mouth is less con- 
strained than in the pictures from the later sittings. The 
picture has remained in the same family connection since 
it left the hands of Stuart. It was sold by Col. George 
Gibbs to his sister, Mrs. William Ellery Channing, by 
whom it was given to her son, the present owner, Dr. 
William F. Channing, of Providence, R. I.” 


Washington at Dorchester Heights. 


Presented to the city of Boston by Hon. Samuel Parkman, 
1806. Painted by Stuart in nine days. Deposited in 
the Museum of Fine Arts for safe keeping. 

From Faneuil Hall. 


Washington. Lent by Hon. Robert C. Winthrop. 
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THE SHARPLES PORTRAITS. 


JAMES SHARPLES OR SHARPLESS: b. in England, 1751; 
d. in New York, 1811. 


His first visit wasin 1794, and this portrait was painted, 
it is alleged, in 1796. He was received with distinction, 
and drew in oils or crayon the portraits of Jefferson, 
Adams, the British Minister, Gouverneur Morris, and 
other men of note. A second visit was made in 1809, 
and he died in New York in 1811. 


6. The ‘‘ Sharples’? Washington, full face. 


The history of this portrait is thus told: Prior to the 
War of Independence the mercantile house of Cary & Co., 
of London, acted as agents and correspondents of Wash- 
ington, then an officer in the British service. The ac- 
quaintance and friendship thus formed continued after the 
war, and when in 1794 Sharples came to the United States 
on atour for the benefit of his health, bringing with him 
orders and commissions to paint numerous portraits of 
officers and gentlemen, he was commissioned by Mr. Cary 
to paint that of Washington. 

This portrait, at the earnest request of Washington 
Irving and others, was brought out from England and 
exhibited by the New York Historical Society in 1854. An 
effort was then made to purchase it, but the family would 
not part with it. 

Lent by Major Walter. 


7. Lady Washington. 


Painted by Sharples as a pendant to the above, and given 
by her to Mr. Cary. 
Lent by Major Walter. 


8. Profile of Washington. 


Lent by Major Walter. 


A number of portraits of Washington in colored crayons, 
alleged to have been made by Sharples, exist in this coun- 
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try. Some were executed by himself, others were copies 
made by his wife, and some by his son. But that these 
in oils were the originals is shown by this letter to Mr. 
Cary: — 

‘‘Martha Washington begs Mr. Cary’s acceptance, with 
her kind regards, the portrait of herself by Mr. Sharples, 
and which, at her husband’s request, has been painted as 
a pendant to the Profile and Face pictures of himself. 
Neither of us have felt any of the usual fatigues of sit- 
tings. Mr. Sharples’ amiability and agreeable conversa- 
tion made us both unconscious of the ordeals. We hope 
you will be pleased with the General’s portraits, certainly 
the best likeness of him; he has painted them for us in 
crayons.” 

These three heads have, from the first, continued in the 
same family possession in England. 


THE TRUMBULL FROM CHARLESTON. 


JOHN TRUMBULL: b. Connecticut, 1756; d. New York, 

1843. 

A sou of the first governor of Connecticut, after the 
separa. ion from Great Britain. He served for quite a 
period in the army of the Revolution. In 1780 he went 
abroad and studied for some time with Benj. West. In 
1794 he went to Engiand as secretary to Minister Jay, 
and remained there ten years, and again lived there 
from 1808 to 1816, till his final return to the United 
States. He then painted the four large pictures in the 
Capitol at Washington. He was the first president of the 
American Academy of Fine Arts, founded in 1816. Re- 
sided in New Haven from 1837 to 1841. 


9. The Trumbull full-length, from the City Hall, Charles- 
ton, 8. C. 


This portrait was painted for the City Hall of Charles- 
ton, S.C., at the request.of the City Council, immediately 
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after Washington’s visit to the city. Executed in 1791, 
it represents a younger man than Stuart’s heads of 1795 
and 1796, when age, increasing care, and a setof false teeth 
combined to change his appearance greatly. The portrait 
represents him in his military dress as commander in chief, 
and was considered by his contemporaries an admirable 
likeness. Trumbull had been in Washington’s family as 
an aid, and was familiar with his features and person. 


Lent by the Mayor of Charleston. 


meg THE COPLEY’ MINIATURE. 


10. 


JOHN SINGLETON CoPLEyY: b. Boston, Mass., 17387; 
d. 1815. 


Historical and portrait painter, of English and Irish 
extraction. He left Boston for Italy in 1774, having 
already attained eminence as a portrait paiuter. In 1775 
he established himself in London, where he became a mem- 
ber of the Royal Academy in 1779. 


From the ‘‘ Copley Miniature.” 


It is alleged by the owner that this portrait was enlarged 
by Copley himself from a miniature which he had painted 
of Washington, in the uniform of a major in the British 
service, when he came to Boston, after Braddock’s de- 
feat, to announce to Governor Shirley the death of his son. 
The original miniature is owned by Mr. W. H. Huntington 
of New York. 

Lent by Mr. Thomas Inglis. 


f'n 


Bay ty 
. es 


co 20 
Sete ce , 
me Saat SHO oe ie ae 
bate ‘ae 2 


hs 


¥ = Z oY 
r 4 x 
= . : Ls As , - 
- 
cs : , 
; i 
: 
, - 
7 ee 
5 * 
% :' ~ 
~ ry » % 
' 
~ 
F tk 
a ae 
; y vs ad 
¥ Ss 
£ 2 < 
. 2 ~ 7 
‘ 
3 a 
7 
Rs ‘ 
J > / 
= J 
? a . 
= . 
J . 
' 
: ' 
x ~ J . 
. 7 
= 
F y 
+ 5 
i 
< ie i ; 
, 4 
7 ‘ 4 
- Na y ‘, . 
* » 4 i 
‘ “ » 
: “ b aS : 
y < . » * fr 
4, ’ +. * af - 
- wget -< " 
- — iu 


age 


ix) 


Pty, ill) 


C 
ee, i 
rhe 


oa 


- ore 


=~ 


3° 


— 


— 
4 
. 
» 


PKC CEng ee ~S aee ae Ab. 


A heen g be 
tay oe Se 


*. 


nh 


WAS 
\ 
Pee 


ae 


